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TS Elliot’s Prufrock, the steady meditation on 
degeneration, lamenting in search for meaning; 
a musing on the slow development from 
energetic opinionated youth complete with 
facile reactions, to the complex neurosis of 
older age and its build-up of psychological and 
embodied sediment into forensic pathology. 

The Love Song of J Alfred Prufrock was a 
standard study in the English Literature classes 
of the 1980’s and many students, Pezaloom 
among them, wandered about the asphalt 
smothered playgrounds after examining its 
stanzas decrying “….do I dare to eat a peach? I 
shall wear white flannel trousers and walk along 
the beach?”3 having no foresight regarding the 
profundity of Prufrock’s middle aged rambling, 
or the bright light Elliot was shining into our 
own future corners. 

The series Long After Love Left casts an eye 
around the vacated home of an old couple, 
telling the story of a wife passed on and a 
man alone. Unlike Corners Collect Us this 
examination is a more focused and somewhat 
sentimental gaze on the detritus of life’s 
passing. Amassed, outdated, abandoned are 
themes replete in Comfort Abandoned which 
features rotund recliners in an otherwise 
empty room. This series leads into Lifeboats 
on Land which is arguably a social justice 
study, although Pezaloom denies this, insisting 
social and political commentary is not part of 
his oeuvre. However, when viewed alongside 
the previous works this series encapsulates 
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a crisis of poverty in contemporary housing 
affordability. The images are an unbiased 
depiction at the extreme of local living 
standards, raising uncomfortable political 
questions as well as providing a reflection on 
the local history which has seen such dramatic 
decline over a single generation of roll-out 
neoliberal economic policy. 

Pezaloom’s reluctance to engage in ideological 
posturing lends even more social strength 
to these works, in the absence of text-based 
justice messaging, these images are more 
powerful than activist works in their reflection 
of societies collective neglect. Pezaloom 
explains that he takes a minimal liberty in his 
use of image manipulation software, making 
alterations subtle enough to allow the source 
material to stand on its own and attributes 
his subject matter to a desire to depict the 
authenticity of small-town life, allowing the 
work itself to hold the final authority.
 

Notes
1.  Arc Yinnar was established in 1982 and still operates in the main 

street of Yinnar arcyinnar.org.au
2. Owls of Nebraska is a post punk, trans-Tasman project of which 

Pezaloom is the primary photographer, https://owlsofnebraska.
bandcamp.com/ & https://www.youtube.com/channel/UCsxjR5X-
WE8IxQ1YxpICHqA

3. On interview Pezaloom claims his own internal mantra was the 
Madness lyric: “Baggy Trousers Dirty Shirt Pulling Hair and Eating 
Dirt, Teacher Comes To Break it Up, Hit Him on the Head with a 
Plastic Cup” 

LIST OF WORKS

Long after love left
Thirteen works from the series

Long after love left 2014 
Type C photograph on di-bond mount, 
297mm X 420mm
Latrobe Regional Gallery Collection

Dopa Kinesia
Four works from the series 

Dopa Kinesia, 2015 
Type C photograph on di-bond mount, 
297mm X 420mm
Latrobe Regional Gallery Collection

Self portrait
Self-portrait (portrait from Dopia Kinesia), 2014 
Type C photograph on di-bond mount, 
594mm X 841mm
Latrobe Regional Gallery Collection

Life boats on land
Six works from the series

Life boats on land, 2017 
Type C photograph on di-bond mount
297mm X 420mm
Latrobe Regional Gallery Collection

Comfort Abandoned
Three works from the series

Comfort Abandoned, 2014
Type C photograph on di-bond mount
420 mm x 297 mm
Courtesy of the artist

Comfort Abandoned, 2014, Type C photograph on di-bond mount, 420 mm x 297 mm, Courtesy of the artist
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Long after love left, 2014, Type C photograph on di-bond mount, 297mm X 420mm, Latrobe Regional Gallery Collection
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and poetic. He retains a contemporary 
practice which responds with immediacy to 
his environment and his creative community, 
he takes notice of which work resonates with 
his peers and develops projects based on 
common response and reflective analysis, as 
well as direct interaction with a site he might be 
exploring and he stakes out his areas, carefully 
planning for the best light of the day before 
going shooting. 

In terms of aesthetic canon his works can be 
located in the mix of western pre and post-
modern fine art and documentary photography 
including the sweeping landscape tropes of 
American dust-bowl gothic. His portraiture 
is reminiscent of Francesca Woodman, and 
early processing technologies drawn from 
early mechanical camera applications and 
utilized by spirit-photographers originating 
in 19th Century European Occult circles. 
Mixed with these unconscious citations is 
a noted appreciation of early 20th century 
photojournalistic technique as well as iconic 
photographer Diane Arbus topped with hints 
of surrealism and Japanese performance 
aesthetics. This interest was perhaps picked up 
via his appreciation for theatrics, dressing up 
and strobe-lit movement which he was exposed 
to through collaboration with technotopik 
electronica and its accompanying dance scene 
during the mid-1990’s. 

Pezaloom both inhabits and exhibits subject 
matter. His series Dopa-Kinesia, which involved 

working with a camera operator and fellow 
artist in her own right Kim Anderson, is staged 
elegantly at the former SEC Yallourn main 
office, which over time has dilapidated through 
a linage of transient business occupation 
including remnants of conference rooms, 
night clubs and brothels. Within this sprawling 
1930’s building faced with ionic columns 
and shattered windows, Pezaloom found a 
stately space to visually explore his personal 
apex of understanding his enduring clinical 
issue, Parkinson’s Disease, which remained 
undiagnosed for 10 years. His condition 
effected his ability to work seamlessly and 
changed his overall technical approach 
by opening up new territory to explore in 
the mechanics of his body and brain, his 
slowing responses allowing a different way of 
considering and concentrating on the object 
and the subject. 

His diagnosis of early onset Parkinson’s 
Disease was picked up online by the Victorian 
philanthropic group Arts Access, who 
recognised the strength of his work and 
ideas and assisted Pezaloom in obtaining the 
necessary funds to complete this series, which 
was originally exhibited as large scale Type C 
lustre photographs and has travelled across 
regional galleries, as well as being acquired 
for the Victorian State Library collection. 
The self-portraits which make up the suite of 
photographs from the original Dopa-Kinesia 
series, some displayed here in a more intimate 
format, aptly describe the thickening of 

movement and transient cognitive fog defining 
Parkinson’s symptoms as gowns of petroleum 
jelly immersing the physical self.

The production of this series enabled Pezaloom 
to form a strong relationship with the CPL 
Digital Professional Photography lab in 
Melbourne, where the works in this exhibition 
were printed and constructed. Prior to Dopa-
Kinesia, Pezaloom’s work existed almost 
exclusively online where it inhabits a very 
different space to gallery walls. Moving outside 
of digital space with its backlit viewpoint of 
various scale depending on who’s looking into 
what screen, onto light sensitive lustre paper 
mounted on aluminium dibond, brings about 

• David O’Halloran, Senior Curator,  
Latrobe Regional Gallery

Pezaloom is a highly active member of the 
artist community in Gippsland. Latrobe 
Regional Gallery is proud to present the work of 
such a high calibre and committed local artist. 
After this exhibition, nineteen of these images 
enter the permanent collection of the Gallery 
forming an important record of Pezaloom’s 
artistic career and of the town of Morwell. This 
is a time of transition for Paul and for Morwell. 

Pezaloom’s art is one of humanity, humour 
and poetry. Latrobe Regional Gallery thanks 
sincerely the artist for his art and commends it 
to you.
 

FOREWORD 
Morwell artist Paul Berryman aka Pezaloom 
has developed a photographic practice 
concerned with ghosts of lives lived, including 
his own. Pezaloom has spent much of his life 
in the Latrobe Valley and the odd “menacing 
aesthetic” provided by our valley creates an apt 
metaphor for the dissonance occurring in his 
own body.

This major survey exhibition includes images 
which document Morwell as a place with a 
past and poetic images that document traces 
including personal and resonant artefacts, of 
earlier residents. The exhibition also includes 
images from Pezaloom’s Dopa Kinesia series 
developed in response to Parkinson’s Disease 
which is slowly taking control of his body.
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“ I’ve got a friend who I’ve known since  
I was seven
We used to talk on the phone, if we had time,
If it’s the right time.
Accompany me by the kitchen sink,
We talk about love, 
We talk about dishwasher tablets, Illness,
And we dream about heaven…”

– Seven by Fever Ray, 2009

The artist known as Pezaloom, specifically 
a Morwell man, was raised in the Latrobe 
Valley and its surrounds. A Generation X’er 
who witnessed the peak of the boom period 
as a child, when Morwell was a bustling city 
with a cinema in the centre of town, a tailors 
shop, thriving Freemasonry, nightlife and an 
exhibition’s building. Everyone had a job and 
a home, rent was cheap, the architecture was 
brutalist, arts & crafts, 60’s modern and there 
was a cutting-edge art-school nestled in the 
bush out near Churchill which was frequented 
by international scholars and spawned some 
well-known Australian artists of the past few 
generations. 

The Fine Arts were also offered at the TAFE 
College and Victoria’s first artist-run studio 
and gallery collective was established nearby.1 

Pezaloom recalls that most days you couldn’t 
get a car park in the main street, such was 
the economic largesse of those times. 

Supported by State sanctioned work, the 
Valley was employed in power production and 
rampant timber milling back then, a robust 
education system was fiscally encouraged 
and single parents could move their babes 
out of poverty while unskilled workers could 
upskill and join the ranks of the professional 
class. Once the mid-90’s neoliberal demise 
became evident Pezaloom was grown up, 
having avoided retrenchment through astute 
observation that not everyone would find 
work in Resources forever, he had applied his 
interests in other areas and studied hard in the 
creative fields while working day jobs in service 
and agricultural industries to pay the rent. 
Geographically he moved away sometimes, 
both interstate and hinterland, but tended to 
return home here in the Valley, where eventually 
he stayed put. 

Pezaloom names his artistic influences as 
family and includes blood relatives who 
pursued creative practices, as well as peers 
whom he collaborates with on projects which 
augment his main practice.2 One of his early 
professional aims was to show his works in the 
Latrobe Regional Gallery where he remembers 
attending science expos as a boy, the exhibition 
room being the Deco interior of the ground 
floor, it was once the Town hall and remains a 
majestic and much coveted space deep in his 
memory. Pezaloom is not an artist steeped in 
conceptual theory however his work does hold 
academic gravitas and can be approached on 
a theoretical level, as well as being symbolic 

a wholly new thinking on the images and their 
inherent formal qualities, relationship to each 
other and potential meaning. The piece Corners 
Collect Us, which is really a collaboration with 
the Latrobe Regional Gallery’s Senior Curator 
David O’Halloran, who could see an alternate 
way into appreciating this series of work, 
extends an idea of forgotten places in the home 
into an examination of accelerating neglect 
in the accumulation of daily detritus. Corners 
Collect Us is a dedication to the physical world 
and all its dust and grit which we fight so 
hard to cover and ignore, particularly in the 
Valley where a good proportion of the grime is 
coated in a layer of coal dust. This single work, 
constructed of many smaller studies, recalls 

Life boats on land, 2017, Type C photograph on di-bond mount, 297mm X 420mm, Latrobe Regional Gallery Collection


